




"When you’ve 
been perfectly happy, 
why change?” 

“The cinematographers that I trust like Eastmancolor 
- weVe used it on all the films IVe produced so far. 

One doesnf like to take the risk with other stock 
because when you've been perfectly happy, why change? 

And that goes right down the line when you talk 
to top color graders like Arthur Cambridge - he’s made 
no oomplaints. 

IVe got a very good relationship with Kodak. 

Representatives come and see me at least twice a year 
and we discuss what my future requirements might be. 

This personal contact is first class service. 

If they’re bringing out a new type of stock Kodak 
always contact me. Then usually, when either of those 
super cinematographers, Russell Boyd or David Gribble, 
have tested the stock, I get a report from them on how 
best it could be used. 

Ili an excellent relationship really. 

All I can say is, itfc very smooth ... therefc just never 
a problem.” 


Pat Lovell, Producer 

Kodak Motion Picture Film 











Was Marilyn and Ron Delaney's 
decision to move 

















Sensational new 
theatre opens 
off Broadway 
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Tolley & Gardner 

Insurance Brokers 
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R H Tolley & Gardner Pty Ltd 
Insurance Brokers to the Film and Entertainment Industry 
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FILM FESTIVAL 1982 

Mari Kuttna 
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DRCAMINGm 




















MELBOURNE 

FILMFKSTIVAL1982 
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Here’s why you should choose 
GevacolorType 682 negative film 
for superb results 
on your next creative venture. 



So if you’ve got the creative 
know-how, and the will, we’ve got the 
way. GevacolorType 682. 

AGFA-GEVAERT LIMITED 

Brisbane 3525522, Ade]aide425703^Perth 2779266. 


Publications from 
CINEMA PAPERS 










































The first comprehensive book on the 
Australian film revival 



$M95 


Fill out order form for The New Australian Cinema on page 8 of this special 






FILM EXPO 

SEMINAR 

In November last the F 
the New South Wales Film 
discuss film financing, 
with producers Involved in 
The symposium was a 
Tape recordings made o 
Cinema Papers, and publ 
Copies can be ordered 
Contributors 

m and Television Production A 
Corporation brought together 
arketing, and distribution of A 
the film and television industr 

the proceedings have been tra 
shed as the Film Expo Semin 

Contents 

issociation of Australia and 

15 international experts to 
rustralian films in the 1980s 

y- 

ar Report. 




Fill out order form for i 
special insert. 

the Film Expo Seminar Repi 

t>rt on pageS ofthis 










iCK ISSUES. 



Fill out order form for Cinema Papers back issues on page 8 
of this special insert. 

























ORDER FORMS 


1. Cinema Papers 




Bound volumes 


mesof □ 3 (Issues 9-12) □ 4 (is 


2. Australian Motion Picture Yearbook 


5. Film Expo Seminar Report 
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MEET GARY HAMILTON. Gary has recently been appointed 
to the Australian Film Commission as Distribution Officer and 
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THINKING OF FILMING IN CENTRAL OR 
NORTHERN AUSTRALIA? 


THEN CONTACT US FOR 
ADVICE ON LOCATIONS, 

EQUIPMENT, PERMITS, 

CREW, PRODUCTION 
SUPERVISION AND A 
MILLION OTHER THINGS 
THAT CAN DRIVE YOU 
NUTS WHEN FILMING IN 
REMOTE AREAS. "CHECK 
WITH THE LOCALS," THEY 
SAY. WE'RE LOCALS AND 

USED TO FILMING UNDER DIFFICULT CONDITIONS. 



"Film 


PO BOX 3552, DARWIN, NORTHERN TERRITORY. 

TELEPHONE: (089) 851093 
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WHAT HAS 2001; SUPERMAN AND 

FOCAL PRESS IN COMMON? 
























































































FILM CENSORSHIP LISTINGS 

















Lonely 

hearts 







MIXING 

POST-SYNC RECORDING 
VOICE-OVERS 


We have a well equipped sound department 
with first rate staff and one of Australia's most 
talented mixers. At present we have some spare 
capacity and invite you to 'phone for details:- 
STUDIO MANAGER STUDIO SECRETARY 
MICHAEL ROWAN GREER LEACH 
(08)452277 (08)452277 


South Australian Film Corporation 






































































































































SOUND STAGES 
FOR HIRE 



FOR DETAILS PHONE: 


MICHAEL ROWAN 




South Australian Film Corporation 


Do you need a 
fast and clear 
edge-numbering 
service? 

“Runnin’ On Empty" 

“Now and Forever 7 ’ 

“On the Run” 

“Year of Living Dangerously” 



FILMWEST COUNTRY 

FILMWEST0 











FUJI INTRODUCES 
AVERY BRIGHT IDEA. 









Rank Film Laboratories 




